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, Program Notes 
Serge Baudo: Petite Suite (1953) 
This little six minute suite by composer I conductor Serse Baudo was the Paris 
Conservatory contest piece in 1953. It opens with a brief recitative, followed by a rather 
angular melodic section. The Lento seems almost like background sound in a 50s bar or 
coffee house, and the vivo finale dances its way along using glisses in a most characteristic 
trombone sense. Such compositional design is familiar to conservatory solos, giving the 
students a chance to show both lyric and technical developement in a brief year end exam. 
This work was recorded by Gabriel Masson with the composer at the piano for a Selmer 
demonstration LP, along with Jean-Michel Defaye accompanying Masson in his well 
known Deux Danses on fhe other side. It is unfortunate that this charming LP has all but 
disappeared, as has Petite Suite since the music has been out of print for many years. 
Paul Creston: Fantasy for Trombone and Orchestra Op. 42 (1947) 
Considered by brass players to be a work of singular difficulty, Fantasy was 
premiered on February 12, 1948 by the Los Angeles Philarmonic. For that occasion, the 
composer supplied the following commentary: 
This composition, commissioned by Alfred Wallenstein and expressly 
written for Robert Marsteller, was completed in October 1947. It is in 
three sections of one continuous movement, based on one principal theme 
for the orchestra and one principal theme for the trombone. The first 
section, marked "Moderately fast", orens with a very short orchestral 
introduction announcing the orchestra theme mostly unaccompanied . 
After some scherzo-like dialogue between soloist and orchestra, this 
section subsides into a quiet interlude leading to the second section 
of the composition, quite lyric in character. A short fugato introduces the 
final section of the work, which is fast and brilliant, and in which the 
trombonist gets an opportunity to try the orchestral theme on his instrument, 
besides many other taxing chores. 
Paul Creston was born Giuseppe Guttoveggio, a member of a poor Sicilian 
immigrant family. He took piano lessons in his neighborhood, but was totally self taught 
as a composer. After working menial jobs and as a silent film organist, his composing began 
to gain attention in the 1930s. Throughout the 1940s and 1950s he was one of the most 
frequently played contemporary composers. In the 1960s he served as director of ASCAP. 
He composed six symphonies, sb< concerti, two additional orchestral accompanied 
fa ntasies, for piano and accordian, and many other works for orchestra, chorus, wind 
orchestra and piano in various combinations. The penchant for vital dance rhythms 
apparent in Creston's early work became an even more central preoccupation in his later 
music, where he sometimes experimented with idiosyncratic notation, rep lacing quarter 
notes and eight notes with sixth notes and ninth notes. "The other main features of 
(Creston's) music", writes Walter Simmons in the New American Grove, "are long, florid, 
but motivicallr, generated meoldies: lush impressionistic harmony: and very full 
orchestration. ' Tonight's performance with only piano puts a tremendous burden on the 
pianist to fill as mucn of such orchestration as possible, a fact that makes performing 
Fantasy a taxing chore for both performers! 
- Notes for the Creston-Fantasy are condensed from those done by Benjamin 
Folkman fo r the program book for the New York Philarmonic Orchestra. 
Eric Ewazen: Sonata (1993) 
Eric Ewazen was raised in Cleveland, Ohio, then studied at the Eastman School 
of Music, Tanglewood, and the Juilliard School with Samuel Adler, Milton Babbitt, 
Warren Benson, Gunther Schuller, and Joseph Schwanter. He has been a member of the 
Juilliard teaching faculty since 1980. Sonata for Trombone and Piano (Spring 1993) was 
commissioned by Michael Powell, who premiered it at the 1993 Aspen Music l=estival. Mr. 
Ewazen writes: The trombone, with its golden resonant tone and beautiful baritone range, 
is an instrument which has always appealed to me. I sought to create a piece exploring all 
the many facets of its expression. The first movement is a clearly delineated sonata-alfegro, 
using carefully structured developmental procedures to shape a dramatic build-up. The 
second is a melancholy pavane, with resonant piano chords underlying a soulful trombone 
aria . The last, a bravura rondo, is a joyous affirmation of life with energetic rhythms, 
tuneful meoldies and colourful. virtuosic textures. 
Henri Tomasi: Concerto (1956) 
- Notes for the Ewazen-Sonata are by Ates Orga, and are taken directly 
from the CD booklet of New York Legends, Cala Records CACD 0508, 
featuring Joe Alessi, Principal Trombonist, New York Philarmonic. 
This was the Paris Conservatory contest piece in 1956. Some sounds heard here 
may be similar to the Baudo work three years earlier, but the piece is far broader in 
concept. An opening recitative leads to a first movement in two sections, a lilting andante 
followed by a lively playful waltz. The Nocturne has a strange marking of Tempo di 
Blues, which leads to some lively disagreement since Blues is not a tempo, but a chord 
progression. In any event, the music seems to lend itself to a relaxed more jazzy 
interpretation. The Tambourin Finale feels as though it were taken out of Gershwin's 
American in Paris, both dancing, and then racing its way to a brilliant conclusion. 
Pierre Gabaye: Special (1969) 
. . This short lively encor~ style work in one movement, structured in an A BA-Coda 
form 1s intended to be accomparued by a chamber orcliestra. The trombone ensemble 
arrangement played tonight was done originally by Paul Hunt, then edited again by Henry 
Howey. Other than being just plain fun, the most unique aspect of this brief work is a 
totally free cadenza in the slow middle section, which would ideally never be the same 
twice . 
Meet the Artists 
Ronald Barron has been principal trombonist of the Boston Symphony 
Orchestra since 1975. He joined the orchestra in 1970, after being a member of 
the Montreal Symphony Orchestra, and also served as principal trombonist of 
the Boston Pops for thirteen seasons. In 1974, he shared the highest prize 
awarded at the Munich International Competition for trombonists. He has 
appeared as soloist on many occasions with the Boston Pops, with regional 
New England Orchestras, and given solo recitals in the United States, Europe 
and Japan. In addition to numerous recordings with the Boston Symphony and 
Pops, Mr. Barron has recorded with the Canadian Brass, Empire Brass and 
Summit Brass, and produced four solo recordings, Le Trombone Francais, 
Hindemith on Trombone, All-American Trombone (both on the Boston Brass 
Series label) and Cousins with cometist Gerard Schwarz (Nonesuch label). 
Mr. Barron is a faculty member at Boston University School for the Arts and 
Tanglewood Music Center. He has also taught at the International Trombone 
Workshop and the Keystone Brass Intitute. 
Fredrik Wanger, a Boston area resident since 1972, enjoys a busy career 
as a teacher, accompanist, and chamber musician, as well as piano duet partner 
with his wife Jane. A graduate of Oberlin and Peabody Conservatories, Mr. 
Wanger was recipient of a Fulbright grant in 1969 and served on the faculty of 
Bnston University for ten years. 
) 
Boston University Trombone Ensemble 
Nat Dickey, trombone I 
Peter Charig, trombone II 
Michael Carroll, trombone III 
Eric Reynolds, trombone IV 
Greg Spirodopoulos, trombone V 
Erika Feller, trombone VI 
Will Lombardelli, bass trombone 
Wes Citron, bass trombone 
Boston University School for the Arts 
Advisory Board 
Saul B. Cohen 
Judith M. Flynn 
Nancy Reis Joaquirn 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 
Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, A ssistant Dean , Enrollment 
Judith Sandler, Public Relations Director 
Karla Cinquanta, Alumni Officer 
Leslie Dressler, Development Director 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
(617) 353-3350 
( 617) 353-3345 
(617) 353-3345 
(617) 353-3345 
(617) 353-3349 
* * * * * * * * * * * * * * * * * 
You can help support these talented young artists by joining the Friends of 
Music at the School for the Arts. For infonnation, please contact Leslie 
Dressler, Director of Development, Boston University School for the Arts, 855 
Commonwealth Avenue, Boston, MA 02215 or call 6171353-3345. 
